Other Diatonic 7t Chords

And review!



General Guidelines

e 7" must resolve down by step
e Do not double the 7™ or the leading tone

e Prepare 7t by approaching by a repeated
note, by step, and if needed ascending
leap.



e Often will eventually resolve to V chord

e Before the V, often some version of the
vii/, possibly in inversion, will also occur.




Voice Leading
e Seventh of chord should resolve down

e |\V7-V can result in parallel 5ths (BAD!)
e One solution is to add a Cadential 6/4 chord
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In a minor key

e Nothing really new about the IVV7 chord,
but remember that it is also a likely chord
to precede a VIl (Major subtonic chord)




iant Seventh Chord (V1)

Submed

or V chord

Commonly progresses to the [V




|7 Chord

The 7th destabilizes the tonic chord,

Because of this, it is often used to embellish the tonic chord in the melody of the bassline,
As well as way to retain tones between chords




Practice!




Leading Tone Seventh Chords

e Vii/ chords have a strong dominant
function and often prepare the V chord

e \When the half diminished vii7 acts as a
dominant it usually is preceded by a IV
and resolves to I.

e The tritone must resolve: the 7t scale
degree moves to 1 and the fourth scale
degree to 3

e The vii65 usually will not resolve to a root
position |



Vii43 and vii42, Vii7-V7

e Vii43 usually resolves to a 0.

e Vii42 usually moves to a six-four chord
and can use unequal 5ths

e Vii/-\VV7 iIs common due to the three
common tones.



Half diminished LT Chord




Fully Diminished Chords and
their Inversions

e Complicated chord because it can be
rewritten enharmonically




Fully diminished 7t Voice
Leading




