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JAMES ROSENQUIST The F-r11:
An Interview with James Rosenquist by G. R. Swenson (1965)

G. R.SWENSON: What is the p-1117?

JAMES ROSENQuUIsT: It is the newest, Jatest fighter-bomber at this time, 1965. This first
of its type cost many million dollars. People are planning their lives through work on this
bomber, in Texas or Long Island. A man has a contract from the company making the
bomber, and he plans his third automobile and his fifth child because he is a technician and
has work for the next cbuple of years. Then the original idea is expanded, another thing
is invented; and the plane already seems obsolete. The prime force of this thing has been
to keep people working, an economic tool; but behind it, this is a war machine.

GrS:  What about the man who makes the p-111?

Jr: He is just misguided. Masses of people are being snagged into a life and then con-
tinue that life, being enticed a littde bit more and a little bit more in the wrong direction.

GRs:  What have you tried to do in this painting?

Jr: L think of it like a beam at the airport. A man in an airplane approaching a beam
at the airport, he may fly twenty or thirty miles laterally, out of the exact way, but he con-
tinues to be on the beam. As he approaches closer to what he wants, or to the airport, he
can be less divergent because the beam is a little narrower, maybe only one or two miles
out of the way, and less and less until when he gets right on it; then he’ll be there.

The ambience of the painting is involved with people who are all going toward a sim-
ilar thing. All the ideas in the whole picture are very divergent, but I think they all seem
to go toward some basic meaning. They’re divergent so it’s allowable to have orange spaghetti,
cake, light bulbs, flowers. . . .

Grs:  Going toward what?

Jr:  Some blinding light, like a bug hitting a light bulb.

I think of the picture as being shoveled into a boiler. The picture is my personal reaction
as an individual to the heavy ideas of mass media and communication and to other ideas
that affect artists. I gather myself up to do something in a specific time, to produce some-
thing that could be exposed as a human idea of the extreme acceleration of feelings. The
way technology appears to me now is that to take a stance—in a painting, for example—
on some human qualities seems to be taking a stance on a conveyor belt: the minute you

take a position on a question or on an idea, then the acceleration of technology, plus other
things, will in a short time already have moved you down the conveyor belt. The painting
is like a sacrifice from my side of the idea to the other side of society.

I can only hope to grasp things with the aid of a companion like an IBM machine. 1
would try to inject the humanity into the IBM machine; and myself and it, this extreme
tool, would go forward.

I hope to do things in spite of my own fallacies.

* G. R. Swenson, excerpts from “The F-111: An Interview with James Rosenquist,” in Partisan Review 32,
no. 4 (Autumn 1965): 589—601.
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Originally the picture was an idea of fragments of vision being sold, Incompleted frag-
ments; there were about fifty-one panels in the picture. With one of them on your wall,
you could feel something of 2 nostalgia, tha

g 13, that it was incomplete and therefore romantic,
That has to do with the idea of the man now coHecting,

the time or history. He could collect it like a fragment of architecture from a building on
Sixth Avenue and Fifty-second Street; the fragment even now or at least in the near future

may be just a vacant aluminy m panel whereas in an carlier period it might have been a fancy

a person buying 4 recording of

cornice or something seemingly more human.

Years ago when a man watched traffic going up and down Sixth Avenue, the traffic would
be horses and there would be a pulsing, muscular motion to the speed on the avenue. Now
what he seces may be just a glimmer, a flash of static movement; and that idea of nature
brings a strange, for me even now, a strange idea of what art may become, like a fragment
of this pain ting which is just an aluminum panel. . . | wanted to relate the idea of the new

man, the new person who appreciates things, to this painting. It would be to give the idea

lece of this painting would have been 5
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being part of the community and the economy. Men participate in the world whether it’s
good or not and they may physically have bought parts of what this image represents many
times. .

Then anyone interested in buying part of this, knowingly or unknowingly—that’s the
Joke—he would think he is buying art and, after all, he would Jjust be buying a thing that
paralleled part of the life he lives. Even though this picture was sold in one chunk, I ¢hink
the original intention is still clear. The picture is in parts. . . .

Grs:  You were quoted in the Times as saying that you wanted this painting to be an
antidote to the new devices that affect the ethics of the human being. . ..

Jr: Yes. I hope this picture is a quantity that will release the idea of the new devices;
my idea is that a man will turn to subversion if he even hears a rumor that a lie detector
will be used on him in the normal course of business. What would happen if a major cor-
poration decided to use all the new devices available to them? I'm sure the hint of this is
starting to change people’s ethics.

[ said this picture was an antidote. To accumulate an antidote is to shift gears, to get to
an area where an artist can be an effect. To get to another strata—anti-style could be a
lever. . ..

['see a closer tie with technology and art and a new curiosity about new methods of
communication coming from all sides. The present position of an artist seems to be a per-
son who offers up a gift, an antidote to something, a small relief to a heavy atmosphere. A
person looking at it may say, “That’s beautiful, amazing, fantastic, a nice thing.” Artists
seem to offer up their things with very much humility and graciousness while society now
and the economy seem to be very rambunctious. The stance of the artists now, compared
with the world and the ideas in society, does not seem to equate; they don’t relate except
as an artist offering up something as a small gift. So the idea of this picture was to do an
extravagance, something that wouldn’t simply be offered as a relief,

LUCAS SAMARAS Another Autointerview (1971

Why\are you conducting this interview?

Self is a seemingly virginal patch of

utointerview, Autobiograply, Autopolaroid (New
ork: Whitney Museum of American Art and Pace Editions, TO7IYNS
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